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Unframed | Nujoom Alghanem
By Myrna Ayad

There is something sinister about Between Two Shores, Nujoom Alghanem's
large acrylic and charcoal painting. Is it the ghostly eight white figures that
hover over the orange water? Is it the cityscape — undeniably Deira — rendered
in flaming red? Or is it Alghanem’'s compositional intention to convey the
impossibility of the figures reaching shore? It could be all these possibilities,
anditisalot more. All Alghanem'’s creative productions are in fact visual essays,
and Between Two Shores is one such example; one that first manifested as
something that pierced her heart, then struck her hand that felt compelled to
write poetry and then became a graphic manifestation as a painting. Across all
that Alghanem creates — paintings, poems, and films — a core aspect shared by
the three art forms is the sense of healing that they lend their maker.

There's always a secret or two in Alghanem’s paintings and often, it is her own
painful or anxious memories that she mirrors with the composition’s narrative.
In Between Two Shores, the secret lies in the painting's background, Deira
- the bustling heartbeat of Old Dubai that developed along the bank of the
Dubai Creek, from where the city’s historic commercial pulse could be felt.
It was in this district where Alghanem spent her formative years, and while
she looks back with fondness, it also marks a time where she felt unseen and
abandoned as a child — much like the hovering figures.

Unframed, Alghanem’s first solo at the Aisha Alabbar Gallery also showcases
two other large-scale paintings with cityscapes as backgrounds, The City in
the Rain 1 and 2. Alghanem'’s muddling of the foreground isn't a panorama
through, say, a windshield or window, exaggerated by the rain, but rather a
jab at Dubai's aggressive urbanisation. In these paintings, she essentially
presents cause and effect: the cityscape that has distorted nature. “We keep
moving from place to place in Dubai and it feels like the city is competing with
us, chasing us, blocking our ways, blocking our free spirit, becoming almost
unidentifiable,” she says. “It's like we have to develop a new relationship with
Dubai all the time, so though | have not been on good terms with the city, | am
trying to establish a new peace with it.”

One of the show's crown jewels is the collection of paintings from the mid
1990s. Distinct in their small size, earthy colour scheme and compositional
intrigue — abstract and figurative all at once — many of these oil paintings

were made during Alghanem’s time in the USA, from where she graduated
with a bachelor's degree in Video Production from Ohio University in 1996.
During her undergraduate years, she took a variety of electives and developed
deep fascinations with history, African masks, mysticism, mythology and “the
anthropological aspect of things”. It reflected in her work. She experimented
with materials, such as burlap, to give her paintings texture and in her oil
paintings, the “undefined creatures, both human and non-human but not
animals” told of other worlds. “These kinds of obsessions don't go,” says
Alghanem. “They come back.” They did, in paintings from the early 2000s, also
on show in Unframed.

The showcased ‘colour cousins' of this set of mythological paintings is an
assortment of abstract works wholly inspired by Alghanem's love for the fall
that began in Ohio, where she saw all seasons. The fall filled her poetry, an art
form that she has been practicing for over two decades, consistently pushing
the boundaries of what contemporary Arabic poetry is. In the written word —
both that which she reads and writes — Alghanem finds solace as well as the
source from which she creates art. In using the word as a point of departure
for her artistic creations (film or painting), she releases, or at least attempts to.

While Unframed presents key foundational pillars of Alghanem’s two-decade-
plus career, it most certainly reveals characteristics of the artist herself: an
incredible sense of resilience, a profound desire to know more and do more, an
acute curiosity, and an openness to exploration. For the first time, Alghanem
presents photographs - stills from her films — with select handwritten verses
of her own poetry. There's the legendary conceptual Emirati artist Hassan
Sharif from Sharp Tools (2017), the 90-year-old female healer from Sharjah in
Hamama (2010), Fatima, the female camel breeder in Nearby Sky (2014) and
of course Falak from Passage (2019), who tells us never to settle for what we
know, and a host of other admirable subjects. In marrying the written word
with a still from the moving image, Alghanem posits: do we read the text and
understand the image, or do we see the image and understand the text?
Does it even matter? Isn't film poetry? Isn't poetry words? And don’t words
ultimately make a visual essay? The answers are in one’s secrets.
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Going Home

The waves are advancing hills,

But fear is your compass -
Follow it,

Follow it.




®

I'm Floating gahi [B]

I'm floating on a strand of air. clggll 8puiad U‘J“ 5@“'
Between me and my body SR U9 YU

is a purgatory of interrogations aliwdll go Aju

Seaq, dunes, faces 09399 Ylisg

A purgatory that | think is my pillow utisbug aikal QJH
And features that could be mine o 0osi Loy aodlog




Catching the Brinks of the Words el calphi (ale GAual [C]

I weave an outfit for time. Lo Luagll q_._ﬂ
| bribe it oguiyl
Perhaps it will become the companion of my dreams. G20 jba logyl

Lol




| cross to the distances

| take their voices and faces off my shoulder
| cross distances, hoping I'd be free of them
| cross to lose their traces behind.

Silslusall pel [D]
409299 @gilgual (naid ge Jujl
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Wondering

Seasons change their dates
Summer after Fall
Winter wonders if it should return.

dpa g [E]
lo3uclgs jiei Jouadll
aypall Sey Sapall
Sesi Gl ade o8 & Jila sl



Different Spring calido gy [F]

The sound of the sunbird inhabits the Acacia. U-‘-““ U‘“‘-‘*‘JIJM g
It's the first sign of Spring. udl dlodle Jol oda «lwlé dll»
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Gooluall o algall aila
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like gifts that were never opened. Al qiai ol blaae Lgilsg

| Hid the Memories

I hid the memories in boxes
to remain new in their ribbons
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Visiting my Garden

Times came

Others left.

My steps remained
running between them.




That Sound Giguall s 1]

But when they turned around <l lg8aiyd Igiaill (ua egisd
To try to remember that sound, dlhiao dl dljlaedl Sdgai diguall
The deserts had turned into oceans and mountains Jlag
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capall s 3]
Ships pile up in the archipelago. gl d puadid Gaull

The port has been deserted for more than a Summer. y
No one likes to be alone with the sea. 2l g0 Isgag claudl caay aal

That Summer




Ascending to Heaven diall dl sgeuall [K]

Under every seq, Al e|9;i JEVRYTRWEY]
there are souls .diall | sg=uall
waiting to ascend to heaven.
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We Linger on Memories Gl$all de ailiai L]

So many tears behind those eyes Ozl i cala ggosdl Go sl
The child | found in the depth of my soul Jro) L9L0.£| g disag sl Jahll
cries every time he remembers our days together. oo Lol sleiwml Lods g LeT)



Our Times lilagl [M]

| don’t know where to hide the sounds of our tales. Linla Gilgaal §ual gul cagel 1l




[A] Going Home, 2023
Archival pigment print on Hahnemuhle German Etching
66.67 cm x100 cm
Edition of 10 + 3 AP
Film still from Passage (2019)

[B] I'm Floating, 2023
Archival pigment print on Hahnemuhle German Etching
66.67 cm x 100 cm
Edition of 10 + 3 AP
Film still from Passage (2019)
Site-specific, 2-channel and 12-channel sound installation, 26 min-
utes. Passage was conceived and developed for the National Pavil-
ion UAE's exhibition at the 58th International Art Exhibition at La
Biennale di Venezia, with the 2019 Pavilion curators Sam Bardaouil
and Till Fellrath. Image still by Augustine Parades.

[C] Catching the Brinks of the Words, 2023
Archival pigment print on Hahnemuhle German Etching
56.25cm x100 cm
Edition of 10 + 3 AP
Film still from Sharp Tools (2017)

[D] 1 cross to the distances, 2023
Archival pigment print on Hahnemuhle German Etching
56.25cm x100 cm
Edition of 10 + 3 AP
Film still from Sharp Tools (2017)

[E] Wondering, 2023
Archival pigment print on Hahnemuhle German Etching
56.25cm x 100 cm
Edition of 10 + 3 AP
Film still from Honey, Rain, & Dust (2016-17)

[F

Different Spring, 2023

Archival pigment print on Hahnemuhle German Etching
56.25cm x 100 cm

Edition of 10 + 3 AP

Film still from Honey, Rain, & Dust (2016-17)

[q]

| Hid the Memories, 2023

Archival pigment print on Hahnemuhle German Etching
56.25cm x 100 cm

Edition of 10 + 3 AP

Film still fromm Hamama (2010)

[H] Visiting my Garden, 2023
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[K]

[L]

M]

Archival pigment print on Hahnemuhle German Etching
52.67 cm x100 cm

Edition of 10 + 3 AP

Film still from Sounds of the Sea (2014)

That Sound, 2023

Archival pigment print on Hahnemuhle German Etching
5228 cm x100 cm

Edition of 10 + 3 AP

Film still from Sounds of the Sea (2014)

That Summer, 2023

Archival pigment print on Hahnemuhle German Etching
5246 cm x 100 cm

Edition of 10 + 3 AP

Film still from Sounds of the Sea (2014)

Ascending to Heaven, 2023

Archival pigment print on Hahnemuhle German Etching
5256 cm x100 cm

Edition of 10 + 3 AP

Film still from Soundss of the Sea (2014)

We Linger on Memories, 2023

Archival pigment print on Hahnemuhle German Etching
66.74 cm x 100 cm

Edition of 10 + 3 AP

Film still from Nearby Sky (2014)

Our Times, 2023

Archival pigment print on Hahnemuhle German Etching
56.25cm x 100 cm

Edition of 10 + 3 AP

Film still frommn Hamama (2010)
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2005 ,y95lua

Uitled (e 833210 hilugg duij oleli
@ 145 x 80

Fishermen, 2005

Oil and mixed media on canvas
80 x145cm




2007 ,dliaio dia

Vitlad ple 83320 hilugg driyj ol
oou 75 x 145

An Imaginary Eden, 2007

Oil and mixed media on canvas
145x75cm

2000 ,yoall cgun

Vitlas nle ayiyj ololl

(logio J$I @ 40%40) oun 80 x40
The Light of the Moon, 2000

Oil on canvas

40 x 80 cm (40 x 40 cm each)
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2003 ,jUAii]

Uitled (e 833210 hilugg duij olell
@ 70 x 20

In Waiting, 2003

Oil and mixed media on canvas
20x70cm






2022-23 ,uidna G

@ 240 x 145.5

Between Two Shores, 2022-23
Acrylic and charcoal on canvas
145.5 x 240 cm










2023, lgial dijao dhal
vitlosd e i
@30 x 30

A Close-up of Her
Neighborhood, 2023
Acrylic on canvas
30x30cm

2022 .lgia

vitled (e luly i

@ 50 x 50

Her Neigbourhood, 2022
Acrylic on canvas

50 x50 cm

2023 ,dralh digso
vitled (ke el
@30 x 60.2
Floating City 2, 2023
Acrylic on canvas
60.2 x 30 cm



Installation view, Unframed, Aisha Alabbar Gallery, 2023



2021-22 s(sala Cuai digaall
vitlod (ke by i

o 73.5 x 150.4

The City Under My Skin, 2021-22
Acrylic on canvas

150.4 x 73.5cm



2012 ,Jlaial

wiled (e 833210 hilug
@ 100x50
Celebration, 2012
Mixed media on canvas
50 x100 cm



1994 s guisall U3 dlioo

vialad (e 83320 hilugg diyj ololi
- 30 x 40

The Actress of that Scene, 1994
Oil and mixed media on canvas
40x30cm

1995, aypell ._x_q_.u

wlod e 833210 hilugg diiyj ololl
-1 30 x 40

People of Mars, 1995

Oil and mixed media on canvas
40x30cm



1995, agi digawu
Vitlas nle Gings 9 aiyj ololl
@ 51 x 61

Noah's Arc, 1995

Oil and burlap on canvas
61 x51cm

2001-02 ,dayaall e|9J§

s (e Glagag dgiyj olgll

@ 40 x 30

The Spirits of the Garden, c. 2001-02
Oil and burlap on board

30x40cm



1994 . po dll

Vitlad nle Ginga ¢ aij ololl
poa 61 x 91

The Prince, 1994

Oil and burlap on canvas
9T x6lcm

1995 1 apoll casids 1995 . a1all o Jay

ollod le 833010 hiluigg dulij ololl olilod Gl 833910 hiluigg dulyj ololl
o 30 x 40 o 22.8 x 30.7

Spirits of Mars, 1995 A Man from Mars, 1995

Oil and mixed media on canvas Oil and mixed media on canvas
40x30cm 30.7 x22.8cm
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1997 ,5i 10l

viiled (e dyiyj ololl
o 46 x 61
Woman, 1997

Oil on canvas

61 X 46 cm






2023, 1 pholl &b digsedl
Uiilad (nle byl i

©Eau 121.5 x 152.5

The City in the Rain 1, 2023
Acrylic on canvas

1525 x121.5cm

2023, 2 pholl Ciai digaall
vlilod e clyly i

@uu 121.5 x 152.5

The City in the Rain 2, 2023
Acrylic on canvas

1525 x121.5cm



2023 3hooll pgyll dui

vilad (e iy gl

- 30.5 x 40.7

Copying the Rainy day, 2023
Acrylic on canvas

40.7 x30.5cm

2023 ,pnlal
olled ale eyl
@ 30.5 x 41

Their Gathering, 2023
Acrylic on canvas
41x30.5cm
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2022 ,glay i 4l pa
vitlad (le el s
e 122 x 152.3

Following the Rhythm, 2022
Acrylic on canvas
1523 x 122 cm




ABOUT THE ARTIST

Nujoom Alghanem (b. 1962, Dubai) is a pioneering Emirati artist, poet, and multi-
award-winning film director. Her multifaceted career which spans four decades,
explores forms of storytelling. A core aspect shared by the three art forms is a sense
of healing that they lend to their maker.

Nujoom is a longstanding member of the UAE’'s creative scene from its very
beginnings. During the 1980s, she cofounded Agwas Collective with the late
legendary artist Hassan Sharif, Youssef Khalil and Khalid Albudoor in an attempt to
look beyond traditional art by experimenting with free-verse poetry composition,
constructionism, and post-modernism - inviting a certain amount of criticism.
The group orchestrated pop up exhibitions in public spaces, like Central Market of
Sharjah (1985) in addition to producing Silsilat Al Ramad (Chain of Ashes), a non-
conventional poetry, art, and short stories publication.

In 2019, Nujoom made history becoming the first woman to stage a solo exhibition
at the UAE's pavilion at the Venice Biennale, showing Passage,a site-specific film
installation. The installation was recreated in 2021 for a solo presentation at Abu
Dhabi Art and again in 2022 as part of Portrait of Nation II: Beyond Narratives. Other
solo exhibitions include An Imaginary Portrait of Palestine, Tashkeel — Al Fahidi,
Dubai, UAE (2022) and Malamih - Faces, Phantoms, and Expressions, Maraya Art
Centre, Sharjah, UAE (2021).

Nujoom recently presented That Seq, an immersive video installation at Abu Dhabi
Sustainability Week, ADNEC, Abu Dhabi, UAE (2023). Additionally, she participated
in Khaleej Modern: Pioneers and Collectives in the Arabian Peninsula, NYUAD Art
Gallery, Abu Dhabi, UAE (2022); Union of Cultures, Sultan Bin Ali Al Owais Foundation,
Dubai, UAE (2022); Portrait of a Nation II: Beyond Narratives, Manarat Al Saadiyat,
Abu Dhabi, UAE (2022); Ramadan Arcade, Manarat Al Saadiyat, Abu Dhabi, UAE
(2021); Tashweesh: Noise of Materials, Maraya Art Centre, Sharjah, UAE (2018); Untold
Stories Retold, Warehouse421, Abu Dhabi, UAE (2018); The Room of Mysteries, 21st
Sharjah Islamic Art Festival, Sharjah Art Museum, Sharjah, UAE (2018); Mind the Gap,
Tashkeel, Dubai, UAE (2017); Rock, Paper Scissors: Positions in Play, UAE National
Pavilion, Venice Biennale, Italy (2017); MinD/Body, DUCTAC, Dubai, UAE (2013); and
4th Emirates Fine Arts Society Annual Exhibition, Expo Center, Sharjah, UAE (1985).

Nujoom has published eight poetry collections and produced around twenty
films including short fiction, documentaries, and art films, earning regional and
international awards and recognition. Nujoom has a BA in Video Production from
Ohio University in 1996 and an MA in Media Production from Griffith University in
Australia in 1999.



BORN

1962 Dubai, UAE
Lives and works in UAE

EDUCATION
1999 MA in Media Production, the School of Film, Griffith University, Australia
1996 BA in Video Production, Ohio University, Athens, Ohio

SOLO EXHIBITIONS

2023 Unframed, Aisha Alabbar Gallery, Dubai, UAE

2022 An Imaginary Portrait of Palestine, Tashkeel — Al Fahidi, Dubai, UAE

2021 Gateway: Passage, Abu Dhabi Art 2021, Manarat Al Saadiyat, Abu Dhabi, UAE
2021 Malamih - Faces, Phantoms, Expressions, Maraya Art Centre, Sharjah, UAE
2019 Passage, UAE National Pavilion at the Venice Biennale, Venice, Italy

SELECTED GROUP EXHIBITIONS

2023 Ensemble, Alliance Frangaise, Dubai, UAE
That Sea, Abu Dhabi Sustainability Week, ADNEC, Abu Dhabi, UAE

2022 Khaleej Modern: Pioneers and Collectives in the Arabian Peninsula,
NYUAD Art Gallery, Abu Dhabi, UAE
RHIZOMATIC, Morrow Collective, The Museum of the Future, Dubai, UAE
Union of Cultures, Sultan Bin Ali Al Owais Cultural Foundation, Dubai, UAE
Portrait of a Nation II: Beyond Narratives, Manarat Al Saadiyat, Abu Dhabi, UAE

2021 Ramadan Arcade, Manarat Al Saadiyat, Abu Dhabi, UAE

2018 Untold Stories Retold, Warehouse421, Abu Dhabi, UAE
The Room of Mysteries, Sharjah Islamic Arts Festival,
Sharjah Art Museum, Sharjah, UAE
Tashweesh: Noise of Materials, Maraya Art Centre, Sharjah, UAE
2017 Mind the Gap, Tashkeel, Dubai, UAE
Rock, Paper, Scissors: Positions in Play, UAE National Pavilion at
the Venice Biennale, Venice, Italy
2013 MinD/Bodly, Gallery of Light at DUCTAC, Dubai, UAE
1985 Aqgwas: Central Market (one-day group exhibition with the late Hassan
Sharif and Khalid Albudoor), Central Market of Sharjah, Sharjah, UAE
Emirates Fine Arts Society 4th Annual Exhibition, Expo Center, Sharjah, UAE

SELECTED FILMS

2019 Passage - Video Art

2018 Forest under the Sea - Video Art
Rain on my Skin - Video Art
Writer's Room - Video Art

2017 Sharp Tools - Feature Documentary
2016-17 Honey, Dust, & Rain - Feature Documentary
2016 Dancing with Shadows - Short Experimental
2014 Nearby Sky - Feature Documentary
Sounds of the Sea - Feature Documentary
2013 Red, Blue, Yellow - Feature Documentary
The Young Fighter - Short Documentary
201 Amal - Feature Documentary
Salma’s Dinner - Short Fiction
2010 Hamama - Feature Documentary
2008 Al Mureed - Feature Documentary
1999 Between Two Banks - Short Documentary
1997 The Park - Short Fiction

Ice Cream - Short Fiction

SELECTED PUBLICATIONS

2012 | Fall Into Myself, Arab Institute for Research and Publishing, Lebanon

2010 A Night Heavy on the Night, Qalam, Abu Dhabi Authority for
Culture & Heritage -the Cultural Foundation, UAE

2008 Angels of Distant Yearning, Arab Institute for Research and
Publishing, Lebanon

2005 Indescribable, Arab Institute for Research and Publishing, Lebanon

1999 Homes of Pomegranates, Arab Diffusion Company, Lebanon

1995 Journeyings, Dar Aljadeed Publishing, Lebanon

1991 Sins, Writers & Literature Association, Bahrain

1989 Evening of Paradise, Writers & Literature Association, Bahrain

HONOURARY AWARDS & RECOGNITION

2022 Creativity Award in recognition of contributions in poetry, art,
scriptwriting and filmmaking, Gulf Arts and Leadership Academy

2021 GCC Innovators Award, The Secretariat General of Cooperation
Council for the Arab States of the Gulf, Riyadh, KSA



2020
2019
2018

2017

2016

2015

2014

2013
2012

201

2010

Award of Achievement, Al Ain Film Festival, Al Ain, UAE

Award of Excellence, Gulf Madhyamam Daily 2008
Pride of the UAE Medal, Mohammed bin Rashid Government Excellence Award
Award of Outstanding Excellence: Original Score, Docs Without Borders Film
Festival, DE, USA

Award of Outstanding Excellence: Editing, Docs Without Borders Film 2002
Festival, DE, USA 2001
Award of Outstanding Excellence: Viewer Impact: Motivational/Inspirational,
Docs Without

Borders Film Festival, DE, USA

Best Documentary Feature of April 2018, Los Angeles Film Awards
International Experimental Feature Film Award, Portoviejo Film Festival,
Portoviejo, Ecuador

Special Mention, Oran International Arabic Film Festival, Oran, Algeria
Award of Merit, Impact Docs Awards, Los Angeles, CA, USA

Best Female Director, London Independent Film Awards, London, UK

Grand Prize for Best Feature Documentary, Ismailia International Film
Festival, Ismailia, Egypt

Best Feature Documentary, Emirati Muhr, Dubai International Film Festival,
Dubai, UAE

First Prize, Al Owais Creative Award, The Cultural & Scientific Association,
Dubai, UAE

Best Documentary, GCC Film Festival, Abu Dhabi, UAE

Honored by Effat University, Saudi Arabia for taking an active part in the Gulf
Cinema, Jeddah, KSA

Sayidaty Magazine Award for Excellence and Innovation, Dubai, UAE
Special Jury Prize, Alexandria Mediterranean Countries Film Festival,
Alexandria, Egypt

Best Non-Fiction Film, Dubai International Film Festival, Dubai, UAE

Best Short Documentary, Al Owais Creative Award, The Cultural & Scientific
Association, Dubai, UAE

First Prize, GCC Film Festival, Kuwait

Special Jury Prize, Beirut International Film Festival, Lebanon

Second Prize, Documentary Competition, Gulf Film Festival, Dubai, UAE

Best Director, GCC Film Festival, Doha, Qatar

First Prize, Dubai International Film Festival, Dubai, UAE

First Prize, Baghdad International Film Festival, Arab Women Directors’
Competition, Baghdad, Iraq

First Prize, Malmo Film Festival, Malmo, Sweden

First Prize, Gulf Film Festival, Dubai, UAE

Special Jury Prize, Dubai International Film Festival, Dubai, UAE

L'Officiel Woman of the Year Awards in Literature, Dubai, UAE

Best Feature Documentary in the Gulf, Emirates Film Competition, Abu
Dhabi International Film Festival

Most Promising UAE Filmmaker, Dubai International Film Festival,
Dubai, UAE

Rashid Award for Scientific Outstanding, Dubai, UAE

Nantes Mayor’s Medal for contribution in filmmaking, Festival des 3
Continents, Nantes, France
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